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EDITOR 


*1, Dr. Abraham Van Helsing, Doctor of Sciences, University of Amsterdam, herewith steel myself to 
complete the story of Dracula, the Fifteenth-Century Warrior Prince who had returned from the grave as 
one of the Undead...and who had come to England not only to establish an Empire of Blood, but also to 
find the reincarnation of his lost love, the beautiful Elisabeta. 

*And find her he did...in the person of our dear Wilhelmina Murray, fiancee of one of his previous 

victims, Mr. Jonathan Harker. 

”lt is the documents of the actual participants in the struggle against Dracula which 1 have reproduced to 
tell the tale, such as the journals of Mr. Harker, now husband to our Mina. 

“It was the death of Mina s childhood friend, Lucy Westenra, that finally began to marshal the forces 
against Dracula. I persuaded the three men who had loved her to go with me to her tomb: her betrothed, 
Arthur Holmwood, the future Lord Godaiming...the adventurous Texan, Quincey P. Morris...and Dr. Jack 
Seward, once my student but now my colleague, and the overseer of a nearby lunatic asylum. 
“There, we all saw for ourselves the blood-hungering vampire that Miss Lucy had become...and, with tears in our 
eyes, 1 directed her fiance to put the fateful stake through her undead heart. 

“But, meanwhile, Dracula, had seen in dear Mina the reborn soul of his beloved Elisabeta...and he meant to take 
her for his own, for all eternity. Our only hope was to discover the secret place where he slept by day...” 
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TERRIFYING fiS YOUR STORY IS, 
MR. HARKER, YOUR JOURNAL 
\S TRUE'-r WILL PLEC6E MY 

C//&ON it/ ^ 


AND YOU, PEAR MADAM MINA. 
WHO INSIST 1 READ YOURS, 
GIVE ME HOPE THERE ARE 
GOOD WOMEN STILL LEFT. A 
^ BUT EAT--&?r' 


AS A DOCTOR, I MUST ASK 
YOU, MR. HARKER —IN YOUR 
INFIDELITY WITH THOSE DEMONIC 
WOMEN, DID YOU FOP ONE ^ 
INSTANT— 


—TASTE 
OF THEIR 
Blood ? 


COOD. THEN YOUR BLOOD IS NOT 
INFECTED WITH THE DISEASE THAT 
_ DESTROYED POOR LUCY. ^ 


I DOUBTED EVERYTH IN6—EVEN 
MYSELF. 1 WAS IMPOTENT WITH 
^FEAR. YOU HAVE CURED ME. ^ 


ANP YOU, MY 
DEAR MADAM — 
ARE YOU CURED, 
^ AS WELL? A 


OF WHAT, 
DR. VAN 
HELSIN&? 


OF WHATEVER HAPPENED IN 
THOSE PACES TORN out OF 
YOUR DIARY ^ 


THE ANCIENT 
PRINCE E7RACUL 
. HIMSELF. 


HE DIED 
FOUR HUNDRED 
YEARS AGO—. 


— BUT HIS 
BODY WAS 
NEVER 
FOUND. 













TELL ME, POCTOR-HOW PIP LUCY PlE? I 
MUST KNOW/ SHE ms MY PEA REST FRlENP, 
ANP NO ONE HAS TOLP ME . 


0UT SINCE WE CUT OFF HER HEAP 

ANP PROVE A STAKE THROUGH HER 
HEART ANP BURNEP IT— 


OX... AT 
FIRST. 


I KNOW WHERE 
THE SASTARP 
SLEEPS. I SENT 
HI/M THERE. /MV5ELF 
. TO 


THERE IS UTTLE 
TIME... . 


THE &LACK PEV'IL 1$ 
(JACK SEWARP'S 
. NEIGHBOR/ > 


r that's 1 

\\\ 1 

1 / 

/ NOW YOU UNPERSTANP 

1 ENOUGH/ i 

1 N \ 


1 WHK WE /MUST FINP TH/E fj^B 

Lpoctor'^ 

v v /- 


A park prince anp pp ^Be 


Im 


THE EA/V1E FOR HIM. >/ ^^B 












HE CAN DIRECT WE ELEMENTS 
THE STORM, THE FOO, THE 
^ THUNPER. 


HE COMMANDS THE MEANER 
THINGS- THE BAT, RODENT > 
^ WOLF. _ 


HE C*N SEE IN THE DARK- 
AND HEAR BEYOND MORTAL 
BOUNDS. ^ 


dracula can do all 

THESE THINGS, AND YET 
.HE IS NOT FREE . ^ 


HE/MUST REST - IN 
SACRED EARTH OF HIS 
homeland to sain his 
. evil powers- ^ 


- AND THAT EARTH IS 
WHERE WE SHALL 
. DESTROY HIM. ^ 













MR. /MORRIS, YOUR ~ 
BULLETS WILL NOT HAR/M 
HI/M. HE MUST BE PIS' 
MEMBERED. I 5USOEST i 

you use your g/6 
^ KNIFe. 


I„. ALMOST FEEL PITY FOR ANYTHING 
SO HUN7EP AS IS THIS COUNT. ^ 


HOW CAN YOU RITY SUCH A 
CREATURE? I BROUGHT R\M HERE, 
AND NOW T MUST SEW HIM BACK . 


4NP WH6N TH15 T/1SK 15 DONE* 
1 SHALL " ICt/fcQ ^^ ^ 

LEAYE YOU 

AGAIN. —'V 


PR. SEWARD 
WILL TAKE 
YOUTOHISJ 
quarjersM 


r I wasn't 1 

PLANNING ON 
GETVN'THAT 
CLOSE TO HIM, 
. POO. . 


WHERE YOU'LL 
BE SAFE. 


RENFIELD, BEHAVE 


_^you 'rethe ]V 

BRIPE MY MASTER ) W 

COVETS! 

"n I-r---I HAVE 

\ I ( A HUSBAND. I AM 
\l V MRS. HARKER.^ 


wEKTWmi^r i& (TuietT^ 

P RENFIELP^^^^M I / 

% ”vl P RENFlEU?' j 

[ you must let ■ 







































































/Viy MASTER TELLS ME ABOUT YOU. HE 
^IS COMING... COMING FOR YOU. . 


MAY GOO BLESS 
YOUANO KEEP YOU. 


~ MASTER 'vn*ST&*.' ^ 
MPU PROMSEO/ffS ETERNAL 
LIFE'- But YOU GIVE IT A 
v 70 THE A 


OON'T STAY! GETAWAY 
FROM THESE MEN ! 


I PRAY GOV I MAY NEVER SEE 
YOUR SWEET FACE AGAIN. .. 


OR. JACK 1 - IVE BEEN 

promiseo eternal life' r 

A/VI NO LUNATIC! . 


J'MASANE 
MAN, FI6HTIN6 
FOR HIS SOUL' 


THE SACREP EARTH 
OF HIS HCWELANP. 


PESTROV E\/eRy BOX" 
STERILIZE THE EARTH I MSI PE 


LET THE 
EXORGlS/Kl 
BEGIN 

























WiyfiS**' 


r SPJUfiO 
7£, PM CO 
A20MS6//ME, 
//VAWH//VS 
A&////mAcvL#n, 


OMH/S MCOM/O^ 
/tPV£P£4/?//, 

C»7f/£/W/WMSM/l, 
0/HA//S ££&0: M 
ACM//V£ PO/H/W 
A0O7X/ OZSO . 

C//P/S 77 , 

































^ ACK7C/SO T£, S£W>£MS£ ^ 
/vmove, fi&e jop/cbm z/\/c#v/h 
v £r/Ho/tns0fi£//tf, , 


r f£# /tfC7C¥?£/H Tt/P/H, 
S&t&teme&rf/tu/w/: 
P£A£C//H, &//M0£r 
ft>r&T4T&V /H/rr£ff£r£ 
/A/66W&JNAM, PT//3 


X TRIBP TO WAR N HER- 
BUT SHE WOULP NOT 
^ LISTEN ! 


SHE WILL BE 
SRAREP, /MASTER* 


RgMRELP-y^u 

0BTRAYEPME! 















































Wqmm 

JMvenW 


WHAT 
THE HELL- 


&\L\tKUOfi... 

W0LU-P 0£ HlS 
PeSTWCTlON.. 



























































OH, MV LOVE... 

V ES...VOU FOUND ME 


J HAVE WANTEP 
THIS TO HAPPEN,. 
I KNOW THAT 
NOW. 1 WANT 
TO BE WITH you, 
V ALWAKS. 


/MINA.,./VIZ 
MOST PRECIOUS 

^ life... „ 


you cant 

KNOW WHAT 
>OU'RE SAYIN6. 


I WAS SO AFRAIP I IAOULP 
NEVER FEEL tfPUR TOUCH 


AGAIN 


I DO 
KNOW. 























BUT YOU LIVE ! WHO ARE XXI ^ 
YOU h 1UST TELL ME 


MANy HAVE SUFFERED 
BECAUSE OF WHAT I AM 


X AM NOTHING. 
LIFELESS...SOUL¬ 
LESS... HATED... 
FEARED. . 


WITHOUT XX-THE 
LOVE YOU GIVE ME- 
^ I AM DEAD TO ALL 
THE WORLD. ^ 


r i WANT TO BE 
WHAT you APE- 
SEE WHAT XDU 
SEE-LOVE 
WHAT VOU LOVE. 


MINA... TO WALK WITH ME, 
yOU MUST DIE TO XDUR 
BREATHING LIFE/ AND BE 
REBORN TO MINE. ^ 


WALK WITH ME-TO BE 
My LOVING WIFE — 
FOREVER. 


TES, I—I 

will— yes. 


T GIVE you LIFE ETERNAL 

— Everlasting love— 

THE POWER OF THE STORM 

— AND THE BEASTS OF 

THE EARTH. 


-flesh 

OF My 
FLESH- 
BLOOD 
OF My 
BLOOD.. 


DRINK-AND 
JOIN ME IN 
. ETERNAL 
> LIFE l 




























NOf I CANNOT 
LET THIS BE/ 


HEARME! r A/M 
THE /MONSTER 
THE BREATHING 
/MEN WOULD KILL! 


^PLEEASE- 
I DON'T GARE.' 
/MAKE /ME /OURS. 


AS I AM/). TO WALK IN THE 
SHADOW OF DEATH FOR ALL 
ETERNITZ I LOVE YOU TOO 
/MUCH — TO CONDEMN /OU.’ 


TAKE /ME 
AWAZ FROM 
ALL THIS 
DEATH... 































YOUR WAR 
AGAlNST GO? 
. IS OVER/ 


WHAT THE 
PEVIL— ? 


r VOU WOOL? PE ST ROY ME > 
WITH YOURIDOLS--I WHO 
SERVE? THE CROSS, AH? 
COMMANDED NATIONS HUHPREPS 
< OF YEARS BEFORE YOU WERE V 
jfcih, born / 


My REVENGE HAS JUST 
BEGUN—AH? SHE, YOUR 
BEST BELOVED, & NOW 
MY FLESH, M/ BLOOD, 

m/kin --/HYSWPef 





















LEAVE HER TO OOP/ YOUR 
ARMIES ABANDONED YOU. 


NOV/ YOU MUST RAY 
FOR YOUR CRIMES! 


FAREWELL, MY 
. LOVE... 


WHAT- 


/new 

eorr... 

















HE HAS A STRON& 

/MlNO CONNECTION TO 
>OU. HIS HEART WAS 
ST^?N& ENOUGH TO 
SiyRVI\/E THE GRAVE. 


...BUT HE 
SPEAKS 
TOME." 


I KNOW X A/M BECOMING.. .LIKE HI/VI. WHEN 

r find in /mxself a sion of harm to 

^ANYONE I LOI/E... I SHALL DIE. 


LOOK AT THIS 
FLAME... THIS 
LIGHT. I WANT 
you/ TO SLEEP... 
, SLEEP NOW. 


you /MUST NOT DIE/ /OUR 
SALVATION IS HIS DESTRUCTION. 
THAT IS WHy I /MUST A0*9KP- 
^ T/yyr you, /MINA. 


HELP ME FIND HI/M — 
BEFORE IT IS TOO LATE 
HELP/ME, /MINA. 


WHAT 

do you 

HEAR-? 


WHAT DO 

you SEE: 


60IN0 

HCVME 


HOME. 





































NO TRANSFUSION TUBES/ MV FRlENP. THE 
VAMPIRE HAS SAPTIZEP HER WITH HIS 
^ OWN BLOOP. 


HER SiOOO 
IS P/INS. 


(W POOR ^ 
JONATHAN... 
HE CALLS ME 
TO HIM. VVHAT 
HAVE I PONE 
. TO*?U?^ 


^ NO, NO,,, I 
HAVE BONE THIS 
^ to Both of us 


IT'S all 
RIGHT, 
PEAREST. 
IMHERE, 


MINA—IF 
you piE/1 

WILL NOT 
LET /CU 
SO INTO 
► THE 
UNKNOWN 
. ALONE. 










tiOOH. 

Holm wood 
received a 
u/ire from h'S 
Clerk at Lloyd's. 
pracula 's 
$hip sailed 
past us in 
the flight to 
the port at 
&a!atz... 


And pet, if ihere 
was ami other 
way, I uiouid 
never let him 
bring Mma, 
cursed as she 
is with that 
devil's illness, 
into the jaws of 
his deathtrap... 

...even armed 
with ouihceu s 
Winchester rifle. 


the black devil 
is reading 
Mina's mind! 
pe knows 
even) move 
we make! 


We will follow the 
bastard upriver on L , 
horseback, and cut him 
off. ne must not reach 
the castle. 1 will 
dispatch von Helsing 
Straight for the 
Sorgo Pass. 

































UNLESS WE REPEEM HER/ MAPAM 
/WN* IS NOT S*FE *NWH£RE 
V ON THIS E*RTH ^ 


you THINK YOU KNOW HER 
PWlN? SHE WILL BE ///S' 


OOP'S WILL^ 
AND HER OWN 
ARE OUR ONLY 
^ OH*NCE 


, THE WWPIRE 
I LIPS ON y&6//Z 
V THROAT, OLt7 
MAN? ^ 


VO YOU KNOW THE PLACE 

YOU TAKE HER, PROFESSOR 


MAY OOP OWE 
HI/VI INTO MY H*NRS 
JUST LONS ENOU&H 
TO SENP HIS SOUL 
TO BURNING HELL' 


From Varna, Mina and Van Heisiru 
took a carriage and u>e continued 


towards salati. I am fearful for 
Mina. She is newourdacog. Pracula 


you CUV 
'near... 


cannot know our Plan, as na can 
read only her mind, eut r dread 


her reaching the castle first 


MIMA... 


11’4 



















PR. VAN HEL&N&- 
7—I KNOW THIS 
-_ PLACE! 


MADAM 

^/Viirw. 


IT IS THE END 
Of THE WORLP. 


EAT SOME THIN6, ^ 
CHILD. YOU MUST fISHT 
HIS SYPHILITIC CURSE. . 


£//Mr 06 //M 
ARPt f POR/Y1A 
/V!/Src//£. 
ARP/CMC ARPE. 


I/VI...NOT 
HUNGRY. 


ARP/Afc, A APE. 
AP/HC, ARPE. 





























WILL YOU CUT Off 


/yry heap ahp drive 

A G7AKE THROUGH 
ME, AG YOU PiP 
POOR J 


vou/Huwean6 

^8a*taw.'? 


<y//?/sros— 
&LEGG 7H\G 
CHILD-PEUVER 
HER fPO/V) 

. EVIL-/ > 


NOT 
WHILE 
I LIVE. J 


I HAVE LOST 
LUC-/. I W/LL NOT 
LOGE YOU WHIM/ 


YOU ARE GAfE 
IN G\PE THE RIN&. 


( I KNOW LUCY HARBORED GECRET 

f 1,700, KNOw\ 

Li7£3IR£S FOR you. GHE TOUD ME 

l WHAT /HEN 






















T HBYARE KILLING 
_ THE HORSE' . 


VO NOT FE£R, /Kl/ARAM 
/KINA' IT WILL BE 

TURN- d 







jll 

1 




1 


















































































" —AH, 0UT WH&M WSSt/A/ 

asa/m 

w/il &£ r#£ c/tr/M/rrs rssr/' 


THE WOLVES— VO YOU 
HEAR THEM? THEY— 


PROFESSOR! HE COMES--AW 
Z//£X ARE CLOSE BENINP! ^ 


OUR FR1ENPS MAY BE 
_ T<a0£jQT£— 


I MUST 60 
TO HIM/ . 


MAVAM 

/MINA! 

WAIT/ 


■.wzAeem...!jg$ 

£ 7 .. EUZABem ...« 


w 

* ^ 

&3l 



BMVM .J; 










’i 

is/ 

- ^ / v ' - 


























LOOKS LIKE WE'RE 
RIPIN' DOUBLE, 
v_ PAPVUEP. ^ 


HAMB* 


► WE'VE GOT 
TO KILL Hl/V1 3£K*£ 
w THE tfUN5£TS.' v 

























I MUST 
HELP HIM 




' BUT" 

7 WHICH ONE, 
\ /VWAM 
s /HINA? . 




















you WON'T STOP ME — 
. TROV1 KILLING THAT 
^ PSVIL ( ^ 


tfOTtfiN6> 
W/Ll! 


OU\HC£Y- 


1 LL 

&ET HIM 
FOR 

YOU— 





























you'll— 

NEVER 
HAVE HER- 





s \. 

S 


lfm™L 


' 

i . v. 































MINA- 
WKA T- 




K WHEN MY TI/V1E ^ 
CCWE5 — WILL >©Li PC 
. THESfiMElO ME? 


wm. VOU? 


NO-LET ' LET //&? 60! OUR 
THEM 60' j WORK IS PONE! HERS 
— rIL & JUST 0e&NNIN6/^j 


U1 



p-^ - 1 































we have 

/ILL BECOME 
GOO'S MAO 
. MEN. ^ 


PROFESSOR! 
ITS OUINOEY' 
HE'S— 


WM ERE 
IS MV GOO- 
HE HAS, 
FORSAKEN 
. ME. ^ 


I WANT TO BE WITH 
you-ALWAYS.' 


you CANNOT 
LEAVE ME! 




















~ MORTAL 
LOVE HAZNO 
HOLVONVS. 
OVRS WILL 
LAST ALL 
v ETERNIT/ 


V ' H 

m ' '\ 



1 v v k1 

1 ' 

\ Jggl? 


\ 


1 v. 




I 


\ 

\ 




mmmm 
























' /// 

\ Pv * 

Ik • 


L H'// 
















We want no proofs. We ask none to 
believe us. God be thanked that 
all has not been in vain— 
the curse has passed away.” 














t u r e Perfect 


With the movie shot, Francis Ford Coppola 
^ settled into the formidable challenge of editing 
BRAM STOKER'S DRACULA. Certain elements 
were lessened or dropped, others amplified. 
Early test screenings suggested that a little 
blood goes a long way. Some very sexy 
moments were deleted altogether. With the 
November release date fast approaching, 
Coppola continued to fine-tune his creation for 
as long as he possibly could. "Time means 
nothing to a vampire," the producer-director quipped. "But a filmmaker has obligations to his studio, 
and to the public." America was expecting BRAM STOKER'S DRACULA on Friday the 13th, November, 
1992. Coppola knew he had to deliver, and he did. 

"A delirioulsy imaginative piece of work," wrote Julie Salamon of the Wall Street Journal after seeing 
the film. "It all unfolds like a chaotic dream, through densely detailed imagery..." Richard Corliss of 
Time Magazine was equally impressed. "Coppola composes movies as Wagner composes opera," he 
observed in his review. "The force of his will is as imposing as the range of his art." But perhaps 
Vincent Canby of the New York Times summed it up best: "(BRAM STOKER'S DRACULA) is a testimonial 
to the glories of filmmaking as an end in itself." The director couldn't have phrased it better himself. 

Bolstered by critical raves, BRAM STOKER'S DRACULA earned more than 30 million dollars in its 
opening weekend, a staggering sum that exceeded even the most optimistic expectations. How could 
Coppola have anticipated such extraordinary interest in the frequently-filmed Dracula legend? 

"You don't make movies because you think people might be 
interested in a certain kind of thing," the filmmaker concludes 
philosophically. "You make movies to please yourself, to get it the 
way you see it, to delight you. If others can appreciate where 
you're coming from, your vision of it all, then everybody wins." 

Francis Ford Coppola directs Winona Ryder (Mina) and Keanu 
Reeves (Harker) In an early scene from the film. 



B Y GARY G E R A N I 












“We've all become God’s madmen." 

-Van Helsing 


